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Silas FONG Sum-yu

Born and based in Hong Kong. Fong received his BA (Hons) Visual Arts from the Academy of Visual Arts, Hong Kong
Baptist University in 2008. He is looking forward to projects in art practice, research, administration, exhibition curation,
criticism and writing. Fong worked on mixed media, photography and installation. He is especially interested in daily life,
perception, time, relationship, money, stranger and the mass media. His research bases on engagement into social and
personal relationships. Recently, he experiments ideas through video, performance and hypermedia.

Exhibitions 2008  Augen-Blick 2.0 - Mirroring China’ Fyoer und Quergalerie, Universitét der Kinste, Berlin
‘New Trend 2008’ Artist Commune, Cattle Depot Artists Village, Hong Kong
‘Current’, Graduation Show, Academy of Visual Arts, Hong Kong Baptist University
‘Arrest”, No. N5, Cattle Depot Artists Village, Hong Kong
2007 Observation and Investigation’, Academy of Visual Arts, Hong Kong Baptist University
‘I don’t look at it, | just use it.’, Academy of Visual Arts, Hong Kong Baptist University
‘Bliss’, Joint-University Multimedia Exhibition, Academy of Visual Arts, Hong Kong Baptist University
2006 Inauguration Exhibition’, Academy of Visual Arts, Hong Kong Baptist University
Award 2008 Outstanding Work, Graduation Show, Academy of Visual Arts, Hong Kong Baptist University

Collection Macao Museum of art www.silasfong.com
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False Public Space — In a poetic/private tone

Concerning the works of art on public spaces, there are numerous example in which private
spaces are intervened in order to discuss its publicness. Recently there is an artists’ group
‘hijacked’ various local public spheres, redefining the spaces which have been ‘privatized’
by commercial organizations. This literally involves art into our living spaces, but also coun-
teracts the power and changes the reality. Being art or not for such kind of public art no
longer makes any significance as these works are already a part of the serious yet relaxing
livelihood.

Similar to the young artists of his generation, Silas Fong begins with scenes from his daily
life. To a certain extent, he engages into public space by works like ‘Stolen times for sale’,
‘Surveil the strangers’, ‘When the door opens’ and ‘Art maps’. These works portray the
people that he encountered in his public life, known and unknown. However the people did
not appear as the same individuals as in his work than in the reality. If we define the public-
ness of his works with references to those who interferes the public spaces, he seemed to
be distanced from the real life. The characters in the public space he focuses on or plays
with might only be shadows. Therefore the interpretation of his work is wide-opened while
his position, when dealing with space politics, remains vague. For me, his engagement into
public space in fact reflected/created his private space of existence. Inside, he slowly tastes
his poems, just like the tone he talks in the actual life.

LEUNG Mee-ping
(Translated by Lily KWOK)
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Anonymity

Young artist Silas Fong Sum-yu is making good use of being anonymous in his everyday
life to investigate the relation between people, focus on the tension between public and
private. Silas Fong silently captured the aesthetics features of uncertainty and random-
ness in tangible places and intangible spaces. Silas Fong shows his disillusions through
investigation in the form of photograph, video, installation and performance.

Anonymity: the quality or state of being unknown or unacknowledged. What is the feeling
of approaching someone or being approached anonymously? Does anonymity induce
curiosity or curiosity generates anonymity? Everyday when we are going to work, eating
in restaurant or surfing on internet, we would come across hundreds of strangers, they
are nameless, unidentified and incognito. Does that mean we have no connections with
them? Anonymous feelings and relations are being generated when location and people
are unidentified. The artist takes an anonymous role in the local art scene, suggesting his
state of emergence and not being well-known.

We are living in the world full of strangeness. We could be anonymous easily or uncon-

sciously. British artist BANKSY, who never shows his real identity to the public, have ever
said, ‘In the future, everyone will be anonymous for 15 minutes’. Unidentified persons are
everywhere, strange yet intimate and fascinating. The exhibition is in anonymity, however
anonymity is our innermost quality.

Susie L
Curator
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The Debut Solo Exhibition of Silas Fong



Art map

2008 Business cards/Performance
Dimension variable

| always attend art events and exhibitions’
opening because | like to collect as many
business cards as | can. Since March 2008,
| have collected many cards and witnessed
numerous magnificent events in the Hong
Kong art scene. | try to draw a chart of ecol-
ogy by selecting some representing events
and their corresponding cards.
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Stolen times for sale
2008 Video Installation/ Performance

‘We are merchants
Everyday we purchase
Time for money Money for time

| sell the stolen times
For reasonable price’

Silas Fong is the first merchant in Hong
Kong, for giving customers outstanding value
for money, the highest quality in fresh time.

The performer steals time from
strangers through pressing the but-
tons of elevators. The stolen times
are recorded as video and are be-
ing exhibited in a gallery. Visitors
can purchase and take away these
times, which are then extracted
into a CD with money from the per-
former. According to the duration,
number of people involved, their
approximate age, appearance and
response, prices for stolen times
are different. The video sequences
once sold are replaced by “SOLD
- XX SECONDS FOR $XXX”, and
are being shown together with the
unsold ones.
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When the door opens
2008 Digital Video
Colour & Sound 7'46"

Flow of time and spatial transformation.
A long take in the platform of a MTR (metro) station
at the doors with people going in and out. Time goes
fast and slow. Space are integrated and separated,
dense and loose. The relation of time, space and
people weaves a symphony of city life.
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Inside/Outside
2008 Light boxes
25cm x 37.5cm (4 in a set)

Who, is in a strange place, tracking someone.
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Surveil the strangers
2008 Weblog/Computer installation
y Dimension variable
silasfong.com/strangers

Because you are curious, because you feel excited

Around you, there are people that you have never seen, that you don’t know,

that you are not familiar with, that you are curious of, that you have watched

for some time. Surveil them, forget your sense of guilty, follow your curiosity,
share what you know about them like everyone does.




